A Room With A View, Apr. p. 59 
Tony Pierce-Roberts, BSC, cinematographer 
“A Toast to Fantasy,” Aug. p. 96 
A.S.C. Award Nominations, 1986, Apr. p. 59 
James Crabe, ASC, Karate Kid Part // 
Don Peterman, ASC, Star Trek /V: The Voyage 
Home 
Jordan Cronenweth, ASC, Peggy Sue Got 
Married 
Chris Menges, BSC, 7he Mission 
Tony Pierce-Roberts, BSC, A Room With a View 
A.S.C. Awards Event, First Annual, May p. 68 
Academy Award Nominations, Cinematography, 
1986, Apr. p. 59 
Bob Richardson, Platoon 
Tony Pierce-Roberts, BSC, A Room With a View 
Don Peterman, ASC, Star Trek /V: The Voyage 
Home 
Jordan Cronenweth, ASC, Peggy Sue Got 
Married 
Chris Menges, BSC, 7he Mission 
Academy Award Nominations, Visual Effects, 1986, 
Apr. p. 76 
Aliens, Little Shop of Horrors, Poltergeist I! 
Academy Awards, Scientific or Technical, Apr. p. 92 
Alamo, The, Feb. p. 54 
John Elsenbach, ASC, cinematographer 
Ken Lamkin, ASC, second unit cinematographer 
Alcott, John, BSC 
No Way Out, Mar. p. 60 
Alexander Nevsky, Nov. p. 90 
Aliens (effects), Apr. p. 76 
Almendros, Nestor, ASC 
Nadine, Sep. pp. 52, 58 
Places in the Heart, Sep. p. 52 
Amerika (miniatures), Apr. p. 99 
Black Widow, May p. 96 
Conrad Hall, ASC, cinematographer 
Animation Computer 
“Inanimate Objects Emote on Screen," May p. 
87 
Animation, Stop Motion 
“Rudyard Kipling Tale for Britannica," Jan. p. 76 
“Imtervalometer Changes Stop Motion Work,” 
Nov. p. 115 
Baby Boom, Nov. p. 50 
William A. Fraker, ASC, cinematographer 
Bailey, John, ASC 
Light of Day, Mar. p. 62 
Lighting workshop, May p. 28 
Ballhaus, Michael, ASC 
The Glass Menagerie, Nov. p. 70 
Bashir, Bashir, Nov. p. 97 
Barry Markowitz, cinematographer 
“Before Hollywood an Eye-Opener,” Oct. p. 108 
Beyond the 7th Door, Oct. p. 71 
Hamid Bidabadi, cinematographer 
Bidabadi, Hamid 
Beyond the 7th Door, Oct. p. 71 
Big Town, The, Sep. p. 66 
Ralf Bode, ASC, cinematographer 
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Blink, if You Love Me, Oct. p. 30 
David Rudd, cinematographer 
Bode, Ralf, ASC 
The Big Town, Sep. p. 66 
Brodine, Norbert, ASC, 
“Deluge - Poverty Row Epic From 1933," Dec. 
QA 
Brown, Ed, ASC 
Star Trek: The Next Generation, Nov. p. 78 
Brown, Karl, ASC 
Creation, Mar. p. 34 
Burum, Stephen H., ASC 
The Untouchables, Jul. p. 82 
Cagney & Lacey, Jan. p. 86 
Ed Plante, ASC, cinematographer 
Camera 
Akeley 35mm “‘pancake,’” Jan. p. 104; Feb. p. 
96; Jun. p. 104 
Image 300 high-speed 35mm, Jun. p. 78 
CineSpace 70mm, Oct. p. 14 
“Carl Akeley's Pancake Camera,” Feb. p. 96 
Castaway (underwater cinematographer), Dec. p. 
30 


Chancellor, Philip M., ASC, Jan. p. 104 
Cinemasters 
Edward Colman, ASC, Jul. p. 36 
Clarke, Charles G., ASC 
Tarzan and His Mate, Jan. p. 39 
“Coleman Predicts Broadcast Future,” Jun. p. 89 
Colman, Edward, ASC, Jul. p. 36 
“Cinemasters: Edward Colman, ASC” 
Color Timing 
“Meaning of Color Timing,” Dec. p. 97 
Commercials 
“Ferren & Associates and the Rock,’’ Feb. p. 84 
“Filming 126 Cars Moving as One,” Feb. p. 85 
“Filmland Gives MADD a Helping Hand,’ Mar. p. 
28 


“Computer Calculator for Cinematographers,” Dec. 
p. 93 
Computer Graphics Special Aug. p. 83 
Crabe, James, ASC 
Karate Kid Part Il, Apr. p. 59 
Creation, Mar. p. 34 
Karl Brown, ASC, cinematographer 
Willis O’Brien, chief technician 
Creepazoid (special effects), Dec. p. 87 
Cronenweth, Jordan, ASC 
Peggy Sue Got Married, Apr. p. 59 
Gardens of Stone, May p. 52 
Winner, First Annual ASC Award, May p. 68 
Cundey, Dean, ASC 
Project X, Jun. p. 50 
Curtis, Edward Peck, Major General //n Memo- 
riam), May p. 95 
De Vinna, Clyde, ASC 
Tarzan, the Ape Man, Jan. p. 39 
Tarzan and His Mate, Jan. p. 39 
Tarzan’s Secret Treasure, Feb. p. 34 
Dead, The, Nov. p. 62 
Fred Murphy, cinematographer 


DeBont, Jan 
Who's That Girl? Sep. p. 28 
Deluge, Dec. p. 34 
Brodine, Norbert, ASC, cinematographer 
Documentary 
“Skyward, A Documentary Wide and Tall,’ Feb. 
p. 66 
“The Man, the Oil and Beverly Hills,’’ Mar. p. 42 
“On This Rock . . . a Look Inside the Vatican,“ 
Mar. p. 85 
“Video Reveals Secrets of the Titanic,” Apr. p. 
109 
“Mongolia Through Video Eyes," May p. 78 
“60 Minutes Cinematography in Low Light,” 
Jun. p. 43 
“Around Tasmania on a Sailboard,’’ Jul. p. 93 
“Video Adventures in the Galapagos Islands,” 
Aug. p. 79 
Dombrow, Walter 
60 Minutes, Jun. p. 43 
Donald McAlpine, ASC, cinematographer, Aug. p. 28 
Special Effects, Dec. p. 101 
“Dreams, Dinosaurs, Dragons,’ Jan. p. 104 
Duet, Aug. p. 70 
Thomas E. Spalding, cinematographer 
Dykstra, John 
Amerika, Apr. p. 99 
84 Charing Cross Road, Feb. p. 46 
Brian West, BSC, cinematographer 
“Electronic Arts for Filmmaking,’’ Jul. p. 109 
Elsenbach, John, ASC 
The Alamo, Feb. p. 54 
Emmy Award Nominations and Winners, Nov. p. 33 
James A. Contner, ‘Crime Story’’ 
John Elsenbach, ASC, 7he Alamo 
Victor J. Kemper, ASC, Kojak, the Price of 
Justice 
Philip Lathrop, ASC, Christmas Snow (winner) 
John McPherson, ASC, ‘Amazing Stories”’ 
Brianne Murphy, ASC, 7here Were Times, Dear 
Sherwood (Woody) Omens, ‘Heart of the City’’ 
(winner) 
Gayne Rescher, ASC, Promise 
Robert Seaman, “L.A. Law”’ 
Ted Voigtlander, ‘Highway to Heaven’’ 
Equipment 
“Steadicam Goes Creative on Low Budget,”’ Jun. 
p. 84 
“Video Assist - Perils, Properties, Profits,’’ Oct. 
p. 97 
“New Code Reader Syncs Film and Sound,’ Nov. 
p. 87 
“Intervalometer Changes Stop Motion Work,”’ 
Nov. p. 115 
“Computer Calculator for Cinematographers, 
Dec. p. 93 
Filmstock 
“Experts Test New Blue-Screen Film’’ (5295), 
Mar. p. 68 
"60 Minutes Cinematography in Low Light’ 
(7292), Jun. p. 43 
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A Room With A View, Apr. p. 59 
Tony Pierce-Roberts, BSC, cinematographer 
“A Toast to Fantasy,” Aug. p. 96 
A.S.C. Award Nominations, 1986, Apr. p. 59 
James Crabe, ASC, Karate Kid Part // 
Don Peterman, ASC, Star Trek /V: The Voyage 
Home 
Jordan Cronenweth, ASC, Peggy Sue Got 
Married 
Chris Menges, BSC, 7he Mission 
Tony Pierce-Roberts, BSC, A Room With a View 
A.S.C. Awards Event, First Annual, May p. 68 
Academy Award Nominations, Cinematography, 
1986, Apr. p. 59 
Bob Richardson, Platoon 
Tony Pierce-Roberts, BSC, A Room With a View 
Don Peterman, ASC, Star Trek /V: The Voyage 
Home 
Jordan Cronenweth, ASC, Peggy Sue Got 
Married 
Chris Menges, BSC, 7he Mission 
Academy Award Nominations, Visual Effects, 1986, 
Apr. p. 76 
Aliens, Little Shop of Horrors, Poltergeist I! 
Academy Awards, Scientific or Technical, Apr. p. 92 
Alamo, The, Feb. p. 54 
John Elsenbach, ASC, cinematographer 
Ken Lamkin, ASC, second unit cinematographer 
Alcott, John, BSC 
No Way Out, Mar. p. 60 
Alexander Nevsky, Nov. p. 90 
Aliens (effects), Apr. p. 76 
Almendros, Nestor, ASC 
Nadine, Sep. pp. 52, 58 
Places in the Heart, Sep. p. 52 
Amerika (miniatures), Apr. p. 99 
Black Widow, May p. 96 
Conrad Hall, ASC, cinematographer 
Animation Computer 
“Inanimate Objects Emote on Screen," May p. 
87 
Animation, Stop Motion 
“Rudyard Kipling Tale for Britannica," Jan. p. 76 
“Imtervalometer Changes Stop Motion Work,” 
Nov. p. 115 
Baby Boom, Nov. p. 50 
William A. Fraker, ASC, cinematographer 
Bailey, John, ASC 
Light of Day, Mar. p. 62 
Lighting workshop, May p. 28 
Ballhaus, Michael, ASC 
The Glass Menagerie, Nov. p. 70 
Bashir, Bashir, Nov. p. 97 
Barry Markowitz, cinematographer 
“Before Hollywood an Eye-Opener,” Oct. p. 108 
Beyond the 7th Door, Oct. p. 71 
Hamid Bidabadi, cinematographer 
Bidabadi, Hamid 
Beyond the 7th Door, Oct. p. 71 
Big Town, The, Sep. p. 66 
Ralf Bode, ASC, cinematographer 
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Blink, if You Love Me, Oct. p. 30 
David Rudd, cinematographer 
Bode, Ralf, ASC 
The Big Town, Sep. p. 66 
Brodine, Norbert, ASC, 
“Deluge - Poverty Row Epic From 1933," Dec. 
QA 
Brown, Ed, ASC 
Star Trek: The Next Generation, Nov. p. 78 
Brown, Karl, ASC 
Creation, Mar. p. 34 
Burum, Stephen H., ASC 
The Untouchables, Jul. p. 82 
Cagney & Lacey, Jan. p. 86 
Ed Plante, ASC, cinematographer 
Camera 
Akeley 35mm “‘pancake,’” Jan. p. 104; Feb. p. 
96; Jun. p. 104 
Image 300 high-speed 35mm, Jun. p. 78 
CineSpace 70mm, Oct. p. 14 
“Carl Akeley's Pancake Camera,” Feb. p. 96 
Castaway (underwater cinematographer), Dec. p. 
30 


Chancellor, Philip M., ASC, Jan. p. 104 
Cinemasters 
Edward Colman, ASC, Jul. p. 36 
Clarke, Charles G., ASC 
Tarzan and His Mate, Jan. p. 39 
“Coleman Predicts Broadcast Future,” Jun. p. 89 
Colman, Edward, ASC, Jul. p. 36 
“Cinemasters: Edward Colman, ASC” 
Color Timing 
“Meaning of Color Timing,” Dec. p. 97 
Commercials 
“Ferren & Associates and the Rock,’’ Feb. p. 84 
“Filming 126 Cars Moving as One,” Feb. p. 85 
“Filmland Gives MADD a Helping Hand,’ Mar. p. 
28 


“Computer Calculator for Cinematographers,” Dec. 
p. 93 
Computer Graphics Special Aug. p. 83 
Crabe, James, ASC 
Karate Kid Part Il, Apr. p. 59 
Creation, Mar. p. 34 
Karl Brown, ASC, cinematographer 
Willis O’Brien, chief technician 
Creepazoid (special effects), Dec. p. 87 
Cronenweth, Jordan, ASC 
Peggy Sue Got Married, Apr. p. 59 
Gardens of Stone, May p. 52 
Winner, First Annual ASC Award, May p. 68 
Cundey, Dean, ASC 
Project X, Jun. p. 50 
Curtis, Edward Peck, Major General //n Memo- 
riam), May p. 95 
De Vinna, Clyde, ASC 
Tarzan, the Ape Man, Jan. p. 39 
Tarzan and His Mate, Jan. p. 39 
Tarzan’s Secret Treasure, Feb. p. 34 
Dead, The, Nov. p. 62 
Fred Murphy, cinematographer 


DeBont, Jan 
Who's That Girl? Sep. p. 28 
Deluge, Dec. p. 34 
Brodine, Norbert, ASC, cinematographer 
Documentary 
“Skyward, A Documentary Wide and Tall,’ Feb. 
p. 66 
“The Man, the Oil and Beverly Hills,’’ Mar. p. 42 
“On This Rock . . . a Look Inside the Vatican,“ 
Mar. p. 85 
“Video Reveals Secrets of the Titanic,” Apr. p. 
109 
“Mongolia Through Video Eyes," May p. 78 
“60 Minutes Cinematography in Low Light,” 
Jun. p. 43 
“Around Tasmania on a Sailboard,’’ Jul. p. 93 
“Video Adventures in the Galapagos Islands,” 
Aug. p. 79 
Dombrow, Walter 
60 Minutes, Jun. p. 43 
Donald McAlpine, ASC, cinematographer, Aug. p. 28 
Special Effects, Dec. p. 101 
“Dreams, Dinosaurs, Dragons,’ Jan. p. 104 
Duet, Aug. p. 70 
Thomas E. Spalding, cinematographer 
Dykstra, John 
Amerika, Apr. p. 99 
84 Charing Cross Road, Feb. p. 46 
Brian West, BSC, cinematographer 
“Electronic Arts for Filmmaking,’’ Jul. p. 109 
Elsenbach, John, ASC 
The Alamo, Feb. p. 54 
Emmy Award Nominations and Winners, Nov. p. 33 
James A. Contner, ‘Crime Story’’ 
John Elsenbach, ASC, 7he Alamo 
Victor J. Kemper, ASC, Kojak, the Price of 
Justice 
Philip Lathrop, ASC, Christmas Snow (winner) 
John McPherson, ASC, ‘Amazing Stories”’ 
Brianne Murphy, ASC, 7here Were Times, Dear 
Sherwood (Woody) Omens, ‘Heart of the City’’ 
(winner) 
Gayne Rescher, ASC, Promise 
Robert Seaman, “L.A. Law”’ 
Ted Voigtlander, ‘Highway to Heaven’’ 
Equipment 
“Steadicam Goes Creative on Low Budget,”’ Jun. 
p. 84 
“Video Assist - Perils, Properties, Profits,’’ Oct. 
p. 97 
“New Code Reader Syncs Film and Sound,’ Nov. 
p. 87 
“Intervalometer Changes Stop Motion Work,”’ 
Nov. p. 115 
“Computer Calculator for Cinematographers, 
Dec. p. 93 
Filmstock 
“Experts Test New Blue-Screen Film’’ (5295), 
Mar. p. 68 
"60 Minutes Cinematography in Low Light’ 
(7292), Jun. p. 43 
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Extreme Prejudice, Jun. p. 28 
Matthew Leonetti, ASC, cinematographer 
Fash, Mike, BSC 
The Whales of August, Oct. p. 42 
Ferren, Bran (opticals) 
‘Electronic Imagery’ Means More Than Tape,” 
Feb. p. 77 
“Ferren & Associates and the Rock,’’ Feb. p. 84 
“Filmland Gives MADD a Helping Hand,” Mar. p. 
28 
Fraker, William A., ASC 
Baby Boom, Nov. p. 50 
Freund, Karl, ASC 
Murders in the Rue Morgue, Apr. p. 36 
From Beyond (effects), Jan. p. 66 
Full Metal Jacket, Sep. p. 74 
Douglas Milsome, cinematographer 
Galloway, Russell 
Around Tasmania on a Sailboard, Jul. p. 93 
Gardens of Stone, May p. 52 
Jordan Cronenweth, ASC, cinematographer 
Gerrard, Henry, ASC 
The Most Dangerous Game, Sep. p. 40 
Gilks, Alfred, ASC 
Old Ironsides, Aug. p. 34 
Glass Menagerie, The, Nov. p. 70 
Michael Ballhaus, ASC, cinematographer 
Glouner, Richard, ASC 
MADD, Mar. p. 28 
Goldblatt, Stephen 
Lethal Weapon, Apr. p. 52 
Golden Child, The, Jan. p. 50 
Donald Thorin, ASC, cinematographer 
Special Effects, Jan. p. 56 
Green, Jack 
Heartbreak Ridge, Jan. p. 28 
Hall, Conrad, ASC 
Black Widow, May p. 96 
“HDTV: The Artists Speak,’’ Sep. p. 85 
Heartbreak Ridge, Jan. p. 28 
Jack Green, cinematographer 
Heat & Sunlight, Nov. p. 107 
Tomas Tucker, cinematographer 
Hoag, Robert R., ASC (/n Memoriam), Jun. p. 102 
How the Elephant Got His Trunk (stop mo- 
tion), Jan. p. 76 
Imax 
"Skyward, A Documentary Wide and Tall,’ Feb. 
p. 66 
/n Memoriam 
Don Malkames, ASC, Feb. p. 94 
Clifford R. Stine, ASC, Mar. p. 102 
Edward Peck Curtis, May p. 95 
Robert R. Hoag, ASC, Jun. p. 102 
Jack (John J.) Swain, ASC, Sep. p. 102 
Vilis Lapenieks, ASC, Oct. p. 106 
Innerspace, Aug. p. 54 
Andrew Laszlo, ASC, cinematographer 
Special Effects, Aug. p. 64 
“Innovations in the Electronic World,” Mar. p. 89 
Jaws: the Revenge, Aug. p. 42 
John McPherson, ASC, cinematographer 
Julia and Julia, Sep. p. 85 
Giuseppe Rotunno, ASC 
Karate Kid Part Il, Apr. p. 59 
James Crabe, ASC, cinematographer 


Krol, Ed 
On This Rock... a Look Inside the Vatican, 
Mar. p. 85 
Lamkin, Ken, ASC 
The Alamo, Feb. p. 54 
Lapenieks, Vilis, ASC (/n Memoriam), Oct. p. 106 
Laszlo, Andrew, ASC 
/nnerspace, Aug. p. 54 
Leonetti, Matthew, ASC 
Extreme Prejudice, Jun. p. 28 
Lethal Weapon, Apr. p. 52 
Stephen Goldblatt, cinematographer 
Life and Times of Max Whittier, The, Mar. 
p. 42 
Thomas Van Otteren, cinematographer 
Light of Day, Mar. p. 52 
John Bailey, ASC, cinematographer 
Lighting 
“The Art of Light and Rhythm,” May p. 28 
“Blue Screen Under New Lighting,” Jun. p. 72 
Little Shop of Horrors (effects), Apr. p. 76 
Living Daylights, The, Jul. p. 56 
Alec Mills, cinematographer 
John Glen, director, Jul. p. 67 
Sparky Greene, US stunt unit supervisor, Jul. p. 
75 
“Living History at the Barn,’’ Jul. p. 124 
Lost Horizon, Jul. p. 46 
Joseph Walker, ASC, cinematographer 
“Making Movies for Fun,’ Mar. p. 104 
Malkames, Don, ASC (/n Memoriam), Feb. p. 94 
Marcin, Jerry 
Mysteries Beyond the Great Wall, May p. 78 
Markowitz, Barry 
Bashir, Bashir, Nov. p. 97 
McAlpine, Donald, ASC 
The Predator, Aug. p. 28 
McPherson, John, ASC, 
Jaws: the Revenge, Aug. p. 42 
“Meaning of Color Timing,” Dec. p. 97 
Menges, Chris, BSC 
The Mission, Feb. p. 28 
The Mission (Awards nominee), Apr. p. 59 
Mills, Alec 
The Living Daylights, Jul. p. 56 
Milsome, Douglas 
Full Metal Jacket, Sep. p. 74 
Mission, The, Feb. p. 28 
Chris Menges, BSC, cinematographer 
Awards Nominee, Apr. p. 59 
Monster Squad (special effects), Dec. p. 64 
Mosquito Coast, Feb. p. 60 
John Seale, ACS, cinematographer 
Most Dangerous Game, The, Sep. p. 40 
Henry Gerrard, ASC, cinematographer 
Murders in the Rue Morgue, Apr. p. 36 
Karl Freund, ASC, cinematographer 
Murphy, Fred 
The Dead, Nov. p. 62 
Mysteries Beyond the Great Wall, May p. 
78 
Jerry Marcin, videographer 
Nadine, Sep. p. 58 
Direction, Sep. p. 52 
Nestor Almendros, ASC, cinematographer 
Nightmare on Elm Street, Part 3, May p. 58 


Roy Wagner, cinematographer 
No Way Out, Mer. p. 60 
John Alcott, BSC, cinematographer 
Northwest Passage, Nov. p. 38 
Sidney Wagner, ASC, cinematographer 
William V. Skall, ASC, cinematographer 
O'Brien, Willis 
Creation, Mar. p. 34 
Old lronsides, Aug. p. 34 
Alfred Gilks, ASC 
Peggy Sue Got Married, Apr. p. 59 
Jordan Cronenweth, ASC, cinematographer 
Peterman, Don, ASC, 
Star Trek IV: The Voyage Home, Apr. p. 59 
Pierce-Roberts, Tony, BSC 
A Roum With a View, Apr. p. 59 
Places in the Heart 
Nestor Almendros, ASC, cinematographer, Sep. 
p. 62 
Plante, Ed, ASC 
Cagney & Lacey, Jan. p. 86 
Platoon, Apr. p. 59 
Bob Richardson, cinematographer 
Poltergeist Ill (effects), Apr. p. 76 
Post Production, Electronic 
“Ediflex, an Electronic Editing System,’ Jul. p. 
101 
“Turnkey Editing with TouchVision,’” Sep. p. 91 
“Ernest Goes to Video Editing,” Oct. p. 93 
“Spectra Image Receives Academy Honors,’’ 
Nov. p. 16 
“New Code Reader Syncs Film and Sound,” Nov. 
p. 87 
Poster, Steven 
Someone to Watch Over Me, Oct. p. 56 
Predator, The, 
“The Predator Dispenses Invisible Terror,” Aug. 
p. 28 
“Visible Invisibility for Predator,’ Dec. p. 101 
Project X, Jun. p. 50 
Dean Cundey, ASC, cinematographer 
Lawrence G. Paull, production designer, Jun. p. 
56 
Chimpanzees as actors, Jun. p. 60 
Repairs, Feb. p. 71 
Restoration 
“Lost Horizon Losses Restored,’’ Jul. p. 46 
“Alexander Nevsky Comes Back in Style,’’ Nov. 
p. 90 
Return of the Living Dead, Part Il, (effects), 
Dec. p. 81 
Reviews 
Black Widow, May p. 96 
Richardson, Bob 
Platoon, Apr. p. 59 
Wall Street, Dec. p. 52 
Rosson, Harold, ASC 
Tarzan, the Ape Man, Jan. p. 39 
Rotunno, Giuseppe, ASC 
Julia and Julia, Sep. p. 85 
Rudd, David 
Blink, if You Love Me, Oct. p. 30 
Running Man (special effects), Dec. p. 70 
Russell, Gary 
Yukon Quest, Jan. p. 81 
“Science & Art of the Movies,” Dec. p. 120 
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Special Effects 


Seale, John, ACS 
Stine, Clifford R., ASC (/n Memoriam), Mar. p. 102 


Mosquito Coast, Feb. p. 60 
Secrets of the Titanic, Apr. p. 109 Street Trash, Jun. p. 84 
16MM David Spearling, cinematographer 

“Rudyard Kipling Tale for Britannica,” Jan. p. 76 — Stunts, Aerial 

“Repairs, \Gmm Student Thesis," Feb. p. 71 “Aerial Derring-do For Living Daylights,” Jul. p. 

“The Man, the Oil and Beverly Hills,” Mar. p. 42 75 

“60 Minutes Cinematography in Low Light,”  “Super-8 Pros," Sep. p. 104 

Jun. p. 43 Superman (special effects), Dec. p. 45 

“Around Tasmania on a Sailboard,”” Jul. p. 93 — Swain, Jack (John J.), ASC (/n Memoriam), Sep. p. 
Skall, William V., ASC 102 

Northwest Passage, Nov. p. 38 “Sweden's Unique Film Institute,’ Mar. p. 80 


Sklansky, Yasha Tarzan and His Mate, Jan. p. 39 
Charles G. Clarke, ASC, cinematographer 


Trial on the Road, May p. 42 
Clyde de Vinna, ASC, cinematographer 


Skyward, Feb. p. 66 
Leon Sourdoumis, cinematographer 
Smith, Leonard, ASC 
Tarzan Escapes, Feb. p. 34 
Tarzan Finds a Son, Feb. p. 34 
Someone to Watch Over Me, Oct. p. 56 
Steven Poster, cinematographer 
Spaceballs (special effects), Aug. p. 75, Dec. p. 
58 


Spalding, Thomas E. 

Duet, Aug. p. 70 
Spearling, David 

Street Trash, Jun. p. 84 
Special Effects 


Tarzan Escapes, Feb. p. 34 


Leonard Smith, ASC, cinematographer 


Tarzan Finds A Son!, Feb. p. 34 


Leonard Smith, ASC, cinematographer 


Tarzan’s New York Adventure, Feb. p. 34 


Sidney Wagner, ASC, cinematographer 


Tarzan’s Secret Treasure, Feb. p. 34 


Clyde de Vinna, ASC, cinematographer 


Tarzan, the Ape Man, Jan. p. 39 


Harold Rosson, ASC, cinematographer 
Clyde de Vinna, ASC, cinematographer 


Thorin, Donald, ASC 


The Golden Child, Jan. p. 50 


“Effects, Mattes, Models for Zhe Golden Child, Trial on the Road, May p. 42 


Jan. p. 56 
“Dreadful Demons for From Beyond,” Jan. p. 
66 


“ “Electronic Imagery’ Means More Than Tape,” 


Feb. p. 77 
“Experts Test New Blue Screen Film," Mar. p. 
68 
“Awards Nominees for Special Effects,’’ Apr. p. 
76 
“Amerika. Assault on the Capitol,” Apr. p. 99 
“Blue Screen Under New Lighting,” Jun. p. 72 
“Special Effects for /nnerspace,” Aug. p. 64 
“Magic Behind Spaceballs,” Aug. p. 75 
“Computer Graphics in 2 Nutshell,’ Aug. p. 83 
“Magnatronics for High Tech, Low Cost,’’ Oct. p. 
75 
“Video Special Effects for Steps,’ Oct. p. 83 
“Deluge - Poverty Row Epic From 1933," Dec. 
p. 34 
“Optical Mattes for Flight of Superman,” Dec. p. 
45 
“Satirical Effects for Spaceballs,” Dec. p. 58 
“Creating a Vortex for Monster Squad,”’ Dec. p. 
64 
“Endless Steel Tunnel for Running Man,” Dec. 
p. 70 
“Making the Enterprise,” Dec. p. 78 
“Weird Make-ups for Living Dead,” Dec. p. 81 
“Inventive Make-Up for Low Budget Creep- 
azoid,” Dec. p. 87 
“Visible Invisibility for Predator,” Dec. p. 101 
Star Trek IV: The Voyage Home, Apr. p. 59 
Don Peterman, ASC, cinematographer 
Star Trek: The Next Generation, Nov. p. 78 
Ed Brown, ASC, cinematographer 
Special Effects, miniatures, Dec. p. 78 
Steps, Oct. p. 83 


Yasha Slansky, cinematographer 


Tucker, Tomas 


Heat and Sunlight, Nov. p. 107 


Ultimatte 


“HDTV: The Artists Speak,’ Sep. p. 85 
“Magnatronics for High Tech, Low Cost,’’ Oct. p. 
75 

“Video Special Effects for Steps,” Oct. p. 83 


Underwater Photography 


“Video Adventures in the Galapagos Islands,’ 
Aug. p. 79 
“Down to the Sea for Castaway,” Dec. p. 30 


Untouchables, The, Jul. p. 82 


Stephen H. Burum, ASC, cinematographer 


Van Otteren, Thomas 


The Life and Times of Max Whittier, Mar. p. 
42 


Video Production 


“Video Meets Challenge of Icy Alaskan Race,” 
Jan. p. 81 

“On This Rock . . . a Look Inside the Vatican,” 
Mar. p. 85 

“Video Reveals Secrets of the Titanic,” Apr. p. 
109 

“One Company's Production Solution,” Apr. p. 
115 

“Mongolia Through Video Eyes," May p. 78 
“Video Adventures in the Galapagos Islands,” 
Aug. p. 79 

“HDTV: The Artists Speak,” Sep. p. 85 
““Magnatronics for High Tech, Low Cost,”’ Oct. p. 
15 

“Heat & Sunlight, Road to Video as Film,’’ Nov. 
p. 107 


Wagner, Roy 


Nightmare on Elm Street, Part 3: Dream War- 
riors, May p. 58 


Wagner, Sidney, ASC, 
Tarzan’s New York Adventure, Feb. p. 34 
Northwest Passage, Nov. p. 38 
Wall Street, Dec. p. 52 
Richardson, Bob, cinematographer 
West, Brian, BSC 
84 Charing Cross Road, Feb. p. 46 
Whales of August, The, Oct. p. 42 
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From the Clubhouse 


The ASC Awards committee has an- 
nounced that this year’s cinemato- 
graphy prizes will include four catego- 
ries: one for a motion picture theatrical 
release; two in the television realm, 
episodic and mini-series or specials; and 
a special presentation this year for a 
lifetime of achievement in the field. 

According to Michael Mar- 
gulies, committee chairman, the presen- 
tation will take place this year on 
Sunday, March 6, 1988. Entries for 
consideration in television must have 
been seen during the year from June 
30, 1986 through June 30, 1987. The- 
atricals must have been on public view 
in Los Angeles during the calendar year 
of 1987. 


Caleb Deschanel, ASC, had a narrow 
escape recently while directing Island 
Pictures’ Robinson Crusoe in the 
Seychelles Islands near Madagascar in 
the Indian Ocean. While working on an 
underwater sequence, he stepped on a 
Synanceja, the venomous stonefish 
that haunts the Indo-Pacific reefs. 

A member of the scorpionfish 
family, this lumpy and sluggish little 
creature lives a quiet life on the bottom, 
effectively camouflaged to be in- 
conspicuous in sand or coral. It would 
be an ideal meal for a predatory fish or 
moray eel except that it bristles with 
needle-like spines which deliver, at the 
slightest touch, a deadly nerve poison. 
For swift efficiency this venom rivals 
that of the cobra. There is an anti- 
venine, but it was not available on the 
remote island where the film company 
was headquartered. 

After several weeks of se- 
rious illness, Deschanel was able to 
return to finish the location shooting. He 
then went to Yugoslavia to film interiors 
and finally to England for post-produc- 
tion work. 

The ASC hosted an open 
house and discussion forum with the 
Art Directors Club of Los Angeles on 
October 13. The ADLA is composed of 
artists who are involved in the design- 
ing of television commercials, motion 
picture graphics and advertising art. 
Some of the art directors attending are 
employed by advertising agencies while 
others operate their own art studios. 
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ADLA president Steve Banks, 
executive producer of Wright-Banks 
Films of Los Angeles, joined ASC presi- 
dent Harry Wolf and program chairman 
Jack Cooperman in moderating a lively 
discussion of current and probable fu- 
ture techniques used in TV production. 
The group explored the various HDTV 
systems now being used in Europe and 
Asia, noting the danger in prematurely 
adopting any present system as the in- 
dustry standard before other avenues 
have been investigated more 
completely. 

The wide divergence in qual- 
ity of various film/tape transfer meth- 
ods received attention and there was a 
general agreement that any agency pro- 
ducing commercials should insist upon a 
contractual clause specifying a transfer 
system agreed upon by the art director 
and the cinematographer. 

Behind the Lens, an associa- 
tion of professional camerawomen, has 
released its third industry directory 
(which is free to all motion picture and 
television personnel). The increasing 
number of active members, all of whom 
must have had three years or more of 
professional camera experience to be 
eligible to join, illustrates dramai.cally 
the growing influence of women in the 
arts and crafts of moviemaking. Brianne 
Murphy, ASC, is the best known mem- 
ber, having been director of photography 
on numerous features and TV shows. 

There are, however, 45 ac- 
tive members, including directors of 
photography, operators, first and second 
assistants, underwater and special cin- 
ematographers, Steadicam owner/oper- 
ators, documentarians, matte and visual 
effects specialists, and still photogra- 
phers. Associate members are industry 
professionals in related fields, such as 
producers, directors, editors, sound 
technicians, etc. Apprentice members 
are beginning professionals and stu- 
dents. Supporting members - indi- 
viduals and companies in the industry 
who actively support the advancement 
of camerawomen - include several 
members and associate members of the 
ASC. Bs. 
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